





Opere da camera di Freitas Branco

Compositore, critico musicale, infellet-
tuale e didatta, Luis de Freitas Branco
(1890-1955) € una figura di considere-
vole statura artistico-morale della cul-
fura portoghese. Nafo e vissuto in un
palazzo storico di Lisbona, appartene-
va a una famiglia dell’'alta nobilta lo-
cale, risalente al Seicento e per secoli
vicina alla famiglia reale. Parlava tutte
le lingue europee, e persino un po’ le
scandinave, ma I'amore per il proprio
paese, salvo che in gioventy, lo rese
poco incline ai viaggi e alle frequen-
fazioni, con la conseguente scarsa
promozione all’'estero della sua ope-
ra. In realtd, anche in patria, per poter
diffondere soprattutto la musica in ge-
nere, si prodigd meno per la propria,
come stimolato a scrivere innanzitutto
per se stesso.

Con l'instaurazione nel 1910 della
repubblica in Portogallo, le sue origini
aristocratiche non lo aiutarono nella
carriera, mentre gli crearono problemi
le sue aperture verso 'esterno e le no-
vitd, in una terra sostanzialmente isola-
zionista e disinteressata alla riflessione

su un'estefica musicale nazionale, pur
essendo la musicalissima patria del no-
stalgico fado.

Freitas Branco non aveva mai na-
scosto la sua antipatia per Anténio de
Oliveira Salazar, il dittatore che teneva
sulla sua scrivania la foto di Benito Mus-
solini. Fautore di un brutale coloniali-
smo, Salazar era stato animatore di un
governo auforitario e corporativo ri-
masto al potere per trentacinque anni
(1933-68). Della sua politica culturale,
il musicista scrisse ad esempio: «Come
potrd uscire una generazione di talenti
musicali da un simile periodo in Porfo-
gallo, quando teatro, politica, giornali
e chiesa cospirano per I'immobilismo,
e non favoriscono quanto esuli dalla
peggiore banalita?y.

Poco gradito al regime e ai colleghi
allineati, Freitas Branco ebbe il dispia-
cere di essere messo ai margini della
vita musicale negli ulfimi anni della
sua vita. Nel 1951, per aver indossato
distratfamente una cravatta rossastra,
anziché a lutto, il giorno dopo la mor-
te del presidente della Repubblica,
venne escluso come commentafore
musicale dalla radio portoghese e



non furono piu pubblicati suoi articoli
musicologici sui programmi di sala del
Teatro San Carlo di Lisbona. Nello stes-
so anno subi un processo e un allon-
tanamento dal Conservatorio perché
accusato diinfraftenere una relazione
con una dipendente dell'istituto e per
una battuta anficlericale, da quanto
si arguisce, ritenuta offensiva nei con-
fronti dei credenti.

Solo dopo la ‘rivoluzione dei ga-
rofani” del 1974 I'interesse per la sua
musica non ha piUu frovato ostacoli:
nel 1975, per il ventennale della mor-
te, & stato pubblicato il catalogo delle
opere, e nel cinquantenario del 2005
e stata portata a termine una registra-
zione dell’'opera completa in occasio-
ne del “Festival Luis de Freitas Branco".
Poco dopo uscirono gli esaustivi studi
biografico-musicologici di Alexandre
Delgado, Ana Telles e Nuno Beten-
court Mendes. Nonché di André Fon-
seca, autfore, gia nel 1999, di uno studio
proprio sulle sonate per violino e pia-
noforte. Un affetfuoso riconoscimento
postumo dell'amato paese.

Appassionato di opera lirica, ma
non inferessafo a scriverne, I'autore al-

linea tuttavia un lungo elenco di fitoli,
che comprende molta musica vocale,
anche per coro, quattro sinfonie, musi-
ca per orchestra, da camera e piani-
stica. Come compositore fu senz'altro
precoce. Buona parte dei brani offerti
all'ascolto nel presente CD risalgono
agli anni in cui studiava con il compo-
sitore belga Désiré Paque, immediata-
mente precedenti a quellidel perfezio-
namentfo all’estero: nel 1910 a Berlino,
con Engelbert Humperdinck, e nel 1911
a Parigi.

Come suo gusto personale, si lascio
influenzare, oltre che dal repertorio
tedesco (Bach, Mendelssohn, Brahms),
dal fardo romanticismo francese, in
particolare dalla forma ciclica di César
Franck, ma anche da autori piu recenti
come Fauré, Debussy e Ravel. Lui, oltre
al pianoforte, suonava il violino. I
fratello Pedro era direttore d'orchestra,
ma grande importanza per la sua
formazione diinfellettuale progressista
ebbe lo zio, il drammafurgo Jodo de
Freitas Branco. La temperie culturale
cosmopolita e in parte esoterica
alla quale si formo il giovane Branco
e quella della rivista Orpheo (dal

1915) del circolo del grande letterato
Fernando Pessoa.

Promotore della musica classica in
un paese che - ad eccezione dell'o-
pera ifaliana e del canto liturgico - non
aveva una fradizione via via aggior-
nata, Luis diverrd dal 1916 docente al
Conservatorio di Lisbona, ove avvio
un'imporfanfe riforma pedagogica,
specie quando venne nominato vice-
direttore, negli anni 1919-24. Fu anche
divulgatore, promuovendo nel proprio
paese l'ascolto e I'approfondimen-
fo del grande repertforio: ad esempio
Wagner. Combattuto tra modernitd e
tradizione, lavord per la progressiva e
lenta infroduzione di un prudente ag-
giornamento del linguaggio musicale
in Portogallo, che si nofa anche nell’'e-
voluzione del suo stile.

La giovanile Sonata per violino n. 1
(1908) ottenne I'anno successivo un
premio ex aequo con altro candidato
in un concorso locale presieduto dal
celebre compositore José Viana da
Mota. E un'opera vasta nelle dimensio-
ni, ma infima nei contenuti espressivi.
Il primo fempo ha un andamento nar-

rativo, ricco di un’espressione umbra-
file, intriso di malinconia brahmsiana,
ma anche armonicamente vagante,
espanso, con addirittura qualcosa di
“tristaniano”. Il secondo movimento
€ ritmico ma sommesso, con trio e da
capo, secondo una formula classica
cara al musicista. Lo stesso vagare
armonico nel tempo lento, ricco di ro-
manticismo lirico, col pianoforte che
percorre tutta I'estensione della ta-
stiera, nei vari registri. Ancora la stessa
instabilitd armonica nel finale, che ha
qualche tentazione eroica, con episo-
di di musica “ripetitiva” nell’acuto. Poi
la ripresa dell'inizio, e il gusto per una
fantasia rapsodica che pud fare I'ef-
fetto di un labirinto temafico.

Dello stesso anno (1908) ¢ il Trio, un
curioso pezzo sperimentale nella for-
ma e nella ricerca fimbrica, costituito
di quattordici sezioni che compongo-
no una fantasia. L'autore lo defini un
“Trio descrittivo”, senza aggiungere
altro. La rinuncia alla forma classica,
anzi, il disordine formale come scelta,
la massima e sorprendente libertad rap-
sodica ne fanno un'opera molto stimo-



lante. L'armonia posf-wagneriana, con
una marcia al suo interno, le curiose
invenzioni, ritorni, contrasti, alcuni finti
finali, creano un moderno pafchwork
fafto di modi del romanticismo, e un
vero finale popolaresco.

Il brevissimo Prélude, scritto nel 1910
ed eseguito I'anno successivo, ha la
solita armonia vagante dell'impressio-
nismo del tempo, con scale per toni
interi e un certo profumo modale ar-
caicizzante. Lo scrisse per|’Accademia
delle Scienze del Portogallo, di cui di-
verrd membro poco piu che ragazzo.
Il brano non ha avuto altre occasioni
esecutive dall’epoca della prima.

Molto piu tarda & la Sonata per vio-
lino n. 2 (1928), che inaugura uno stile
diverso del musicista, il ferzo secondo
la critica. Meno estesa della prece-
dente, ma di eguale delicatezza del
fono, mostra a distanza di vent'anni
uno stile aggiornato, ma sempre sulla
musica francese: diciamo che & pas-
sato da Franck a Ravel. Il primo tempo,
futto mestizia e solitudine, ha inflessio-
ni modali che potrebbero far pensare

Pizzetti. Lo scherzo offre una ricerca
fimbrica curiosa, un minimo di note
con grande effetto, un frio e un da
capo leggermente variato. L'accorda-
le fempo lento ha figurazioni ripetute,
progressioni, ostinati e una coda inat-
tesa, alla lontana. Il finale, di bravura,
presenta i suoi consueti ritorni tematici.

Le pagine da camera Freitas Branco
rivelano I'amore per il colore strumen-
tale di una natura schiva e infrospetti-
va, la pacatezza diun carattere lunare
e appartato che forse rispecchia la
posizione isolata della propria bellissi-
ma terra — il Porfogallo - un piccolo pa-
ese dal fiero nazionalismo, posto in una
posizione estrema a ridosso dell'im-
mensita atlantica, aperto al mondo
e ai vasti spazi dello spirito, non certo
meno del resto dell'Europa.

Franco Pulcini




Chamber works by Freitas Branco

Composer, music critic, infellectual
and teacher, Luis de Freitas Branco
(1890-1955) ranks as one of the most
accomplished composers of artistic-
moral stature in the Portuguese cultural
panorama. Born info an aristocratic
family with fies fo the royal family for
many centfuries since the 1600s, he
lived most of his life in an historical
palace in Lisbon. Despite mastering the
main European languages and having
a smattering of Scandinavian foo, he
deeply loved his homeland and was
not very keen on fravelling and making
connections, except during his youth,
so he hardly promoted his work abroad.
Eager fo promote music per se, he
actually did not go to great lengths to
champion his own music in his country
of origin either, as if he was motivated
to write primarily for himself.

When the Republic of Portugal was
established in 1910, his aristfocratic
lineage did not favour his career, and
indeed prevented him from establishing
connections with the surrounding world
and frying his hand at new experiences.
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His counfry was substantfially inward-
looking and uncaring of promoting a
nafional musical asthetics, although
it was the musical home of nostfalgic
fado.

Freitas Branco never hid his dislike
of Anténio de Oliveira Salazar, the
dictator who kept a picture of Benito
Mussolini on his desk. An advocate
of brufal colonialism, Salazar had
promoted an authoritarian, corporative
government which ruled the country
for thirty-five years (1933-68). Regarding
the government’s cultural policy, the
musician wrofe: “How will a generafion
of music talents ever be able to get over
such a time in Porfugal where theatre,
politics, press and Church plot in favour
of immobilism and do not advocate the
least attempt at overcoming duliness?2”

Quite unpopular with the régime and
his supporting colleagues, at the final
stage of his life Freitas Branco endured
alienafion from the musical circles he
had associated with. In 1951, the day
after the death of the President of the
Republic, guilty of having distractedly
chosen areddish instead of a mourning
tie, the Portuguese radio banned him

as music commentator. What is more,
his articles on the musical programme
at the Teatro Nacional de Sdo Carlos
of Lisbon stopped being published. The
same year, he was trialled and ousted
from the Conservatory on charges
of entertaining a relafionship with an
employee of the insfitute and following
an anticlerical remark supposed to be
offensive fo believers.

It was only after the ‘carnation
revolution' of 1974 that interest in his
music was no longer hindered: in 1975,
on occasion of his death’s twenfieth
anniversary, the catalogue gathering
his works was published and on
occasion of the fiftieth anniversary,
celebrated in 2005, his complete work
was recorded on the occasion of the
‘Festival Luis de Freitas Branco'. Shortly
after, the exhaustive biographical and
musicological studies by Alexandre
Delgado, Ana Telles and Nuno
Befencourt Mendes were released.
Likewise, the sftudy of his violin and
piano sonatas undertaken by André
Fonseca as early as 1999 is to be noted.
A heartfelt posthumous tribute fo his
beloved country.

1

Fond of opera, yet not keen on
writing any, the composer’s noficeable
production went as far as to include
vocal music, for choir too, four
symphonies,  orchestral, chamber
and piano music. Needless to say, he
was a precocious composer. A vast
majority of the pieces collected in
this CD date back to the years when
he studied under the guidance of the
Belgian composer Désiré Paque, right
before the masterclasses he attended
abroad: in 1910 in Berlin, with Engelbert
Humperdinck, and in 1911 in Paris.

As regards his personal taste, he was
influenced by the German repertoire
(Bach, Mendelssohn, Brahms), the
French late Romantic composers,
above all by the so-called cyclic form
of César Franck, as well as by more
recent composers such as Fauré,
Debussy and Ravel. Besides the piano,
he also played the violin. Although
his brother Pedro was a conductor, it
was his uncle Jodo de Freitas Branco,
a playwright, who had a crucial role
in the development of his progressive
infellectual mindset. The cosmopolitan
and partly esoteric cultural climate



young Branco associated with was
that of the review Orpheo (since 1915)
of the academic circle of the scholar
Fernando Pessoa.

Promoter of classical music in a
country that - aside from Italian
opera and church music - had not
renovated its conservative fradition,
in 1916 Luis was appointed professor
at the Conservatory of Lisbon where
he  championed an ambitious
educational reform, especially when
he was appointed deputy director
and remained in office between 1919
and 1924. He was also an authority on
cultural matters and promoted music
listening and an extensive explorafion
of the great repertoire: for instance
Wagner. Torn between modernity
and fradition, he strove to gradually
infroduce a cautious restructuring of
the musical language of Portugal which
also the evolution of his style testifies to.

The following year the juvenile Violin
Sonata No. 1 (1908) was awarded
the ex-aequo prize during a local
competition chaired by the famous
composer José Viana da Mota. Vast in
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size, the work is imbued with intimate
expressive confent. The first half is
characterized by a narrative style, rich
in lonely expressions, impregnatfed
with a Brahms-like melancholy, an
expanded harmonic exploration and
even a ‘Tristanian’ twist to it. The second
movement, instead, is rhythmic yet
whispering, with frio and da capo, in
keeping with a classical formula the
musician was parficularly fond of. In
this case we are presented with the
harmonic exploration of the slow tempo,
rich in high romance, with the piano
covering the entire keyboard range
across the various note extensions. The
same harmonic instability applies to the
finale characterised by some heroic
fraits with music ‘repeats’ in the high
notes. Subsequently, we are offered the
reprise of the beginning and the flair
for a rhapsody fantasy evocative of a
thematic maze.

The Trio, an interesting piece of music
experimenting with form and tonality
and consisting of fourteen sections
making up a fanfasy, datfes back to
the same year (1908). The composer

simply defined it a “descripfive Trio". His
decision to quit the classic form, indeed,
his choice of formal disruption alongside
unbridled, surprising rhapsodic freedom
have it stand out as a very thought-
provoking work. The post-Wagner
harmony, featuring a march, quirky
inventions, recapitulations, contrasts, a
few false endings, achieve a modern
‘patchwork’ inspired by Romantic
composers and a fruly folk ending.

The extremely short Prélude, writtenin
1910 and performed the following year,
shares the same harmonic exploration
as the impressionism of the time, with
full-ftone scales and an archaic modal
flair to it. He wrote it for the Academy
of Sciences of Portugal which he joined
when he was still a boy. The piece
was no longer performed since the
premiere.

Dating back fo a much later time
(1928), the Violin Sonata No. 2 paves
the way fo a different style embraced
by the musician, namely the third one
according fo the critics. Definitely
smaller in scale than the previous one,
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the work features an equally gentle
fonality and, twenty yearslater, itreveals
a refreshed style sfill inspired by French
music: he switched from Franck fo Ravel.
Imbued with sadness and loneliness,
the first half feaftures modal inflections
reminiscent of Pizzetti. The scherzo hinfs
at an interesting tonal research, a small
amount of highly impactful notes and
a slightly varied trio and da capo. The
slow funing fempo shows repeated
figurafions, obstinate progressions and
an unexpected, distant conclusion.
The brilliant finale features the usual
thematic recapitulations.

Freitas Branco's chamber pages give
away his love for instrumental colour
finged with a bashful, introspective
nature, the placidity of a lunar, aloof
character that probably mirrors the
secluded location of his marvellous
homeland - Portugal — a small, proud
country located by the endless
immenisity of the Aflantic Ocean, open
to the world and the vast spaces of the
spirit, just like the rest of Europe.

Franco Pulcini



KamepHble npoussegenus  Ppeirtawa
Bpanky
Komnosutop, My3blKanbHbli KPUTUK,

WHTeNNekTyan u negaror Nlynw ge Ppeitaw
Bpanky (1890-1955) okasan cyuecTBeHHoe
Xy[OXECTBEHHO® U AYXOBHO-HPABCTBEHHOE
BNWSIHME HA NOPTyranbckyw KynbTypy. OH
POAMNC W XUN B CTapUHHOM [BOple B
IluccaboHe B apucToKpaTU4eckoil  cembe,
KOPHW KOTOPO BOCXOAST K CeMHaALaToMy
Beky. Ha npoTsxeHun BekoB ceMbsi BpaHky
6bina 6nan3ka Kk kKoponesckoMy Asopy. PpeinTalu
BpaHky rosopun Ha BCeX eBPOMEMCKUX
A3bIKaX, AAXe HEeMHOr0 Ha CKaHAWHABCKMX,
HO Tak NBWN CBOK CTPaHy, YTO NOYTU He
nyTelwecTBOBA, Pa3se YTo B OHOCTU, NOITOMY
ero Npou3BefeHWs He MNONYYMIM  LINPOKOWA
M3BECTHOCTM 3a npegenamu [opTyranuu.
PakTU4YeckM AaXe Ha PpOAMHE OH npexae
BCEro NonynsipusMpoBan My3blky Kak TaKoByio
1 MeHble paboTan Haf pacnpocTpaHeHuem
COBCTBEHHbIX COYMHEHWMN, Kak byato  Obl
c03[aBaN NPOM3BEAEHWS B NepByl 04yepefb
nnsa cebsa camoro.

B 1910 ropy [Moptyranum  bbina
npoBo3rnalleHa pecnybnvkoi. Apuctokparuyeckoe
NPOMCXOXAEHWe KOMNO3UTOpa He cnocobcT-
BOBAJI0 er0 Kapbepe, a 0TKPbITOCTb 3apy6exHbIM
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TEHAEHUWSIM W HOBLIECTBAM  C03[aBana
npobnembl B CTpaHe, crepylowen NoanuTuke
M30NSILMOHM3MA UM He  3aWHTepecoBaHHOM
B Pa3MbiliNeHUsX 0 HaLWOHaNbHOM
My3blkanbHOM 3CTETUKE, HECMOTPS Ha To,
yto MopTyranus - pPOAMHA MeNoAWYHOro W
MCNOMHEHHOr0 HOCTaNbrnK XaHpa Gaay.

®pentaw bpaHKy HUKorga He CKpblBan
ceoen Henwbsn K AHTOHMO pe Onueeiipa
Canasapy, AMKTaToOpy, Ha  NUCbMEHHOM
ctone kotoporo ctosna dotorpadus beHuTo
Mycconunu. Canasap, CTOPOHHWK >KeCTOKOro
KONOHWaNW3Ma, BO3rNaBNsN  aBTOpUTapHOe
KOpnopaTuBHOE ~ MPaBMTENbCTBO,  KOTOpOe
0CTaBanoCb Yy BAACTM  HA  MPOTSXEHWN
Tpuauatn natm net (1933-68 rr). O ero
nonAuMTUKe B 06NACTU  KyNbTYpbl My3bIKaHT
nucan, Hanpumep: «Kak Moxet B NofobHbIN
McTOpUYecKWiA nepuop, poantcs B MopTyranum
nokonexve My3blKanbHbIX TanaHTos,
Korga Teartp, MOAMTWKA, Npecca M LiepKoBb
OKOCTEHEeNW B CBOEM Pa3BUTUW W OCYXAAHT
BCE, YTO BLIXOAWUT 3a paMKW nownenwwen
baHanbHOCTU?».

B nocnegHve rogbl ku3Hu  Ppeitaw
BpaHky, He NoNb30BaBLIMIACA pacnonoxeHnem
pexuMa M Konner, KOTopble MNOAAEPKUBANM
NpaBWUTeNLCTBO, K COXalneHWto, OKasancs Ha
0b0o4nHe My3blkanbHOM xu3HW. B 1951 rogy Ha

CNedyroWwmnin AeHb Nocie CMepTy npesnfgeHTa
Pecnybnuku OH no  paccesHHOCTM  Hapgen
KPacHbIW, @ He YepHbl TPaypHbIN rancryk,
nocne Yero ero nepectanuM npurnawarb
My3blKafibHbIM KOMMEHTaTopoM Ha
nopTyranbckoe paguno, bonblie He neyaranu
ero My3sblkoBef4eckue CTaTbW O MporpaMMax
nuccaboHckoro onepHoro Teatpa CaH-Kapnyw.
B atoM xe rogy ero ysonunu u3 KoHcepsatopuu
no utoram cyaebHoro npotecca: koMno3uTopa
06BMHWAN B CBA3M C COTpyAHWLeR y4ebHOro
3aBefieHus. Elle 04HOM NPUYMHON YBONbHEHUS
cTana aHTUkNepukanbHas lWyTKa, KOTOPYIO
NpWU3Hann ockopbneHvem YyBCTB BEpYHOLLMX.
Tonbko nocne  «peBOMKOLUW  TBO3AMKY
1974 ropa uvcye3nu  npenATCTBMA  ANS
MHTepecyloLNXca  Mysblkoir  BbpaHky: B
1975 ropy, K ABafUATUARTMIO CO  [AHS
CMepTM  KOMMO3WTOpa, W3Aanu  Kartanor
ero npoussegeHuit, a B 2005 romy, K
NATMAECATUNETHEW rOAOBLMHE CMepTH, Mo
cnyvarn Pectusans Jlynwa pge Ppentawa
BpaHky, AoBefeHa [0 KOHUA 3anucb BCero
Kopnyca npow3BefeHuin. Bckope mocne 3Toro
BbIWAM  WcyepnbiBatowme  buorpaduyecko-
My3blKoBe4eckne ucciefoBaHns AnekcaHapa
Jenbragy, Aubl Tennec u HyHo bertankypa
Mengewa. Heobxogmmo ynoMsiHyTb M paboty
Anppe PoHceka ewe 1999 roga o coHatax
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ONS CKPUNKM U GOpTenbsiHO KOMMNO3WUTOpa.
JMwwb nocne cMepTu OH CHUCKAN Npu3HaHue B
nobumon cTpaHe.

BpaHky cTpacTHo ntobun onepy, xoTs cam
onep He nucan. TeM He MeHee, Kopnyc ero
paboT o0bwupeH W BKMOYAET MHOXECTBO
Npou3BeAeHNA ANs BOKana, B TOM YnCne Xopa,
yeTblpe CUMQOHWW, OPKECTPOBY'D, KamepHyH
My3blKy W COYMHeHMs Ans  ¢opTenbsHo.
Ero KoMno3uTopckui [fap pacuBen 0ueHb
paHo. 3HauuMTenbHas YacTb NpOW3BeAEHWN,
npesnaraeMblx K NPOCNYWMBAHUIO HAa 3TOM
[MCKe, BOCXOANT K rofaM yuebbl y benbruiickoro
koMno3utopa [e3upe [laka B Jluccabowe.
[anee @Ppeintaw bpaHky npomonxun ceoe
obyyenwe 3a rpaHuuent: 8 1910 rogy B bepnuHe
y 3. XymnepauHka, a B 1911 rogy B Mapuxe.

Ha TBOpyecTBO KOMNO3uTOpa  OKasanu
BNWsIHWE He TONbKO HeMelkas knaccuka (bax,
MeHpenbcoH, bpaMc) n no3gHU GpaHLy3cKkuit
POMAHTW3M, B YaCTHOCTH, LMKNNYeckas dopma
Ce3zapa PpaHka, HO M bonee coBpemeHHble
aBTopbl, B 4acTHoctu, Pope, [ebioccu w
Pasenb. ®pentaw bpaHky urpan He ToNbko Ha
hopTenbsiHo, HO U Ha ckpunke. Ero bpat Meapo
Bbin AMpUXepoM, a AAAs, ApamaTypr XyaH ae
PpeiTaw bpaHky, cbirpan bonbLyt ponb B ero
PasBUTUM KaK WMHTENNeKTyana-nporpeccucta.
Monogoro  bpaHky  chopmupoBan - Kpyr



Bblfalolerocs nutepatopa PepHaHao Meccoa,
koTopbit ¢ 1915 roma wum3gaBan xypHan
«Opdeity B KOCMONONUTMYECKOM W, OTYACTH,
330TepuUYeckoM ayxe.

Jlynw npopBuran KNaccuyeckyr My3sbiky B
CTpaHe, JaNeKoi 0T COBPEMeHHbIX TeHAEHLWNA:
34eCb 3HANW pa3Be YTO UTANbSAHCKYHO onepy
nutypruyeckoe nedve. B 1916 rogy oH cTan
[0LeHTOM JlnccaboHCKon KoHcepBaTopuu, rae
pasBepHyn  MacwTabHyl  neparoruyeckyio
pedopMy, ocoberHo B 1919-24 ropax, korga oH
3aHMMan [OMKHOCTb 3aMecTUTens pekTopa.
KpoMe Toro, oH nonynsipusosan y cebs Ha
poAWHe TBOPYECTBO BENWKUX KOMMO3WUTOPOB,
Hanpumep, BarHepa. Ppeittawa bpaHky
paspblBanu npoTMBOpeYns Mexay
MO[ePHU3MOM U TpPaauuuii, oH paboTan Hapg
NoCTeNeHHbIM, HEeTOPONAWBLIM 0BHOBNEHWEM
My3blkanbHOro — si3bika B [lopTyranuum,
CBMAETENbCTBOM YeMy CNYXMUT 3BOIOLMS ero
c0bCTBEHHOMO CTUAS.

fOHoweckas CoHaTta pna ckpunkn N° 1,
HanucanHas B8 1908 rogy, B cnepywouem,
1909 ropy, pasfenuna nepeyl NpemMuio Ha
NOPTYranbCckoM — HALMOHANBHOM  KOHKYypCe:
npeacefateneM  KpU  Bbin 3HAMEHWUTLIN
koMno3utop Jo3ze BwaHa pga Motta. 370
npou3BefeHve, 0blWMpPHOe NO CBOMM pa3Mepam,
HO WHTUMHOE N0 3KCNPeCCUBHOMY COAlePXKaHNIO.
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MepBas 4YacTb MMeeT HappaTMBHbIA XapakTep
CO CKPbITOW 3KCMPECCUBHOCTHIO, OHA NPOMUTaHa
bpaMCcoBCKOW MenaHxosueir, HO Npu 3TOM
xapakTepusyetca «bpofsueit», paclMpeHHoOR
rapMOoHWeN, Tak, YTO B Hel C/bILWATCH 0T3BYKM
BarHeposckoro «IpuctaHa». Brtopas uacTb
PUTMWYHAA, HO MNpUrNylWeHHas, C TpUo U
nosTopoM da capo (c Hayana), B COOTBETCTBUK
€ Kknaccuyecko Gopmynol, poporoi  Ans
My3blkaHTa. Ta e «bpoasuasy rapMoHus
0TNINYaeT U MefeHHYK YacTb, HaCbILEeHHYIO
NIMPWUYHBIM  POMaHTW3MOM:  3aJeiicTBOBaHa
BCA knaBuWatypa (opTenbaHO B pasHbiX
peructpax. B ¢uHane Ta xe rapmMoHuyeckas
HecTabuNbHOCTb C repoMyeckMMn nopbiBamMu U
3N1304aMu peneTUTUBHON My3bIKW Ha BbICOKWX
HoTax. [lanee cneayet penpv3a v CBOero poaa
daHTasua-pancogusa, cospatowas  abdekT
TemaTuyeckoro nabupuHTa.

K 3atomy e rogy (1908) oTHocuTCA
n  Tpuo,  niobonbiTHOe — Npow3BedeHue,
3KcnepuMeHTanbHoe no ¢opme 1 Tembpy:
OHO COCTOMT W3 YeTblpHaALATM YacTew,
obpasytowmnx  daHtasmwo. ABTOp  Hassan
ero «OnucatenbHbIM TpUO®, He AaB ApYrux
nosicHennin. OTka3 0T Knaccuyeckoin GopMmel,
bonee  TOro, 0OCO3HaHHLIA  YOPMaNbHbIN
xaoc,  abconoTHas M yaMBWTeNbHas
pancoguyeckas  csobopa,  npusenn K

CO34aHu0 BOOXHOBNAKLWEro npoussedeHus.
nOCTBaI’HQpOBCKaH rapMoHuMa C 3neMeHTaMu
Mapula, No6oNbITHbIE HOBbIE XOAbI, BO3Bparthl
K TeMe, KOHTpacTbl U HECKONIbKO JI0XHbIX
¢VIHaHOB Co3ak0T MOAepPHUCTCKOe «N0CKYyTHOe
ofeano» W3 poOMaHTUYeCKUX nNpuemMoB ¥“
HacToAlero HapogHoro ¢MHaﬂa.

OueHb kopoTkas [lpentopms, HanucaHHas
B 1910 4 wcnonHeHHas B chefytoleMm
rody, XapakTepusyetcs Toit e «bpoasueity
rapMoHuer, TUNUYHOW AN UMNPeccMoHU3Ma
TOW 3M0XK, 3[1eCb UCNONb3YeTCH YBENUYeHHbIN
naj v onpefeneHHas apxanyHas MoaanbHOCTb.
Komnosutop Hanucan ee ans Akafemun Hayk
MopTyranuu, YneHoM KoTOpOil OH CTan, efsa
BbINAA M3  lOHOWeckoro Bo3pacTa. [locne
npeMbepbl 370 npoussedeHne bGonblie He
UCMONHANOC.

K ropasgo b6onee nosgHemy nepuogy
oTHocutca Coata ana ckpunkm N° 2 (1928
roA), NOMOXWBLIAS HAYano HOBOMY CTWNIO
KOMMO3WUTOPa, YXe TPeTbemy, M0 MHeHWIo
kpuTuku. OHa Kopoye nepBOit COHaTbl, HO
0T/IMYALTCH TOW XEe HeXHOCTbl ToHa. CnycTs
fBajuaTh fleT, npolweawnx C Hanucaxus
Nepsoi COHATbl, CTUMb KOMNO3UTOpPA CTan
bonee CcoBpeMeHHbIM, HO OCTancs B pychne
GpaHLYy3CKOA My3blKe: MOXHO CKasaTb, 4TO
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oT ®PpaHka oH nepewen k Pasento. MepBas
4acTb, WCMONHEHHAs TOCKM M OAMHOYeCTBa,
MOAYNAUMAMM  HANOMWUHAeT NpOU3BeAeHWs
MuuuetTn. Ckepuo oTAnYaeTcs NbONbITHLIMM
TeMbpoBbIMKA  MOUCKAMU:  MUHWMYM  0YeHb
3¢ dexTHbIX HOT, TpMo M noBTop da capo
C  NerkuMu  Bapuauusmu.  AkkoppoBas
MefseHHas  YacTb  BK/KYaeT  nepenesbl
uryp, nocnepfoBaTenbHOCTH, MHOrOKpaTHble
NOBTOPbl (OCTUHATO) M HEOXWAAHHYH KOAY,
3Byvalwytw 6yato  wm3ganeka.  bpaBypHbii
OuHan  xapakTepusyercs  TPaAWLMOHHBLIMM
BO3BpaTaMu K Teme.

CTpaHuubl KamepHoi My3blku PpeiTalla
BpaHky  geMoHcTpupyloT  ero  ntoboBb
K YKNIOHYMBOMY, MHTPOCNEeKTUBHOMY
MHCTPYMeHTanbHOMY KONOpUTY n
Nanekuin, He3eMHOW nNokoW. Bo3MoxHO, 3TO
0TpaxXkeHWe  WM30JWMPOBAHHOTO  MONOXEHWUS
npekpacHon POAUHBI KoMno3nTopa,
MopTyranuu, ManeHbkon, HO rOPAON CTPaHsbl,
pacnonoxeHHoW Ha  kpat  He3bpexHoro
ATnaHTWYeckoro okeaHa W OTKPbLITOM BCeMy
MUPY W LUIMPOKUM AYXOBHbIM MPOCTPAHCTBaM,
HUYYTb He MeHbLlle Apyrux cTpaH Esponsi.

PpaHko MynbynHm









Prokofiev e la monografia delle Sonate
per violino e pianoforte di Saint-Saéns,
che comprende la prima registrazione
assoluta della sonata giovanile in Si be-
molle maggiore R. 103. Nel 2020 & uscito
per Decca un nuovo CD monografico
sul repertorio cameristico di Nino Rota
sempre con Bruno Canino al piano-
forte e con Massimo Mercelli al flauto
anch’esso selezionato fra le migliori in-
cisioni mondiali al Global Music Awards
2021.

Ha partecipato a diversi programmi
a lui dedicati da emittenti radiofoniche
quali Radio France, NDR Kultur, Radio
Svizzera Italiana, RAIRadio 3, Radio Vati-
cana, Radio Classica e Radio Popolare.

Ha insegnato per alcuni anni al Con-
servatorio Niccold Piccinni di Bari. At-
tualmente & docente di violino al Con-
servatorio Francesco Cilea di Reggio
Calabria. Tiene regolarmente master-
class per violino e musica da camera in
diverse cittaitaliane. E direttore artistico
del Festival Musica in Corte a Crema.

Suona uno degli strumenti costruiti
dal nonno Dante Regazzoni, tra i miglio-
ri esponenti della liuteria lombarda del
‘900, il cui laboratorio € oggi diventato
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parte integrante del Museo della Liu-
teria (MUSA) all’Accademia di Santa
Cecilia presso I'Auditorium Parco della
Musica di Roma, e uno Stefano Scaram-
pella del 1902.

http://www.alessiobidoli.com

Alessio Bidoli (Milan 1986) began his
violin studies af the age of seven.

In 2006 he graduated with honours
from the Conservatory Giuseppe Verdi
of Milan under the guidance of Gigino
Maestri. Subsequently he furthered his
studies at the Haute Ecole de Musique
of the Conservatory of Lausanne and
at the Mozarteum Salzburg with Pierre
Amoyal, at the Accademia Chigiana
of Siena with Salvatore Accardo, and
at the Accademia Internazionale
of Imola with Pavel Berman and
Oleksandr Semchuk.

He first performed as soloist at Teatro
Signorelli in Corfona at the age of
seventeen. In 2005, he was among the
prize-winners at Rassegna Nazionale
d’Archiin Viftorio Veneto.

In 2007 he collaborated with the
Lausanne Camerata directed by Pierre

Amoyal in various European cities
including Martigny at Foundation Pierre
Gianadda, at Societd dei Concerti
of Milan and in Marseilles during the
Festival de Musique a Saint-Victor.

As a soloist he has performed in
prestigious Ifalian concert seasons,
including: MITO Settembre Musica,
Societad del Quartetto and Societd
dei Concerti of Milan, Furcht-Bocconi
University, Amici del Loggione del
Teafro alla Scala, Fondazione Musica
Insieme of Bologna, Amici della
Musica of Sondalo, Arvedi Auditorium
of Cremona, Festival Paganiniano
of Carro, Levanfo Music Festival
Amfiteatrof,  Festival Internazionale
della Cultura of Bergamo.

He had a leading role with Vittorio
Sgarbiat Teatro of Chiasso, Switzerland,
in the theatre project Il Fin la Maraviglia,
a journey about the Baroque age
through images and sounds. He has
also performed in several recitals in
Germany, Holland, Luxembourg, Latvia,
Russia and Thailand.

He has recorded a CD with the
pianist Stefania Mormone for Amadeus
Magazine (reissued in 2021 for Da Vinci
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Classics) and four more CD albums
as a duo with Bruno Canino. For Sony
Classical: Verdi Fantasias, (reissued by
Concerto Classics) with a paraphrase
by Sivori and Bazzini (recently reissued
by Concerto Classics), and Italian Soul-
Anima Italiana, with mostly unreleased
pieces by Malipiero, Casella and
Petrassi, awarded af the Global
Music Awards. With Warner Classics
he has recorded a CD with music by
Poulenc, Ravel, Stravinsky, Prokofiev
and the monograph of the Sonatas
for violin and piano by Saint-Saéns
including the first recording ever of his
juvenile E flat Sonata R. 103. In 2020,
a new monographic CD featuring
the chamber repertoire of Nino Rofa,
again with Bruno Canino at the piano
and Massimo Mercelli on the flute,
which was also shortlisted among the
best recordings worldwide at the 2021
Global Music Awards.

He has appeared as a guest arfist
in programmes he was dedicafed
by radio broadcasters such as Radio
France, NDR Kultur, Radio Svizzera
Italiana, RAI Radio 3, Radio Vaficana,
Radio Classica, and Radio Popolare.



He taught for some years at the
Conservatory Niccold Piccinni in Bari.
He is currently a violin teacher at
the Conservatory Francesco Cilea in
Reggio Calabria. He regularly holds
masterclasses for violin and chamber
music in various ltalian cities. He is the
art director of Musica in Corte Festival
in Crema, Italy.

He plays one of the violins made by
his grandfather, Dante Regazzoni, who
was one of Lombardy’'s most famous
violin makers of the twentieth cenfury,
whose lab has been incorporated in
the Museo della Liuteria (MUSA) at
the Accademia di Santa Cecilia in
the Auditorium Parco della Musica of
Rome, and a violin made by Stefano
Scarampellain 1902.

Aneccuo Buponu (Munan,1986) B Bospacte 7
N1eT Hayan obyyeHwe ckpurke.

B 2006 roay 3aKoH4YM c 0TIMYMEM MunaHckyto
KoHcepBatopuio uMm. [xysenne Bepaw, rage
obyyancs nog  pykoBOACTBOM  [DKMAXMHO
Masctpu. B panbHeiiwem coBeplieHCTBOBAs
CBOK Urpy B Pa3/InyHbIX y4ebHbIX 3aBefjeHusX: B
Buicwent wkone my3biku (JlosaHwa, Lseiuapus),
B KoHcepsaTopuu Mouapteym  (3anbubypr,

24

Asctpus) nop  pykosoacteom [l.Amoinan, B
Axkagemun Kupxu B CveHe nog pykoBOACTBOM
C.Akkapgo u B MexayHapogHoit AkageMuu
(Mmona, Utanus) nopg, pykosoacTeoM [1. bepMaHra
1 0. Cemuyka.

B ceMHapuaTuneTHeM BopacTe fieboTuposan
B KkayectBe conucta B Teatpe CuHbOpennu
(KopToHa, Utanus). B 2005 rogy ctan ogHuM 13
npu3epoB HalMoHanbHOro KOHKypca ckpunayen
ButTopno Beneto. B 2007 rogy BbicTynan B
coctaBe aHcambna «Camerata»  (Jlo3aHHa,
LUBeiiapws) noa ynpasnexueM Mbepa AMoians
B Pa3nMyHbIX eBpOMerCcKUX ropofax, Cpeau
KoTopbIx: MapTunby (lWBeiuapus) - PoHa Mbepa
[Oxarapna, Munan - «KoHuepTHoe Obuiectso»
u Mapcenb B paMkax «®PecTuBans My3sbiku B
abbatctee CeH-BukTopy.

B kayectee conucta  yyacTBoBan B
UTaNbAHCKUX NPECTUXHBIX KOHLLEPTHBIX Ce30HaX,
TakMX Kak: MexayHapoaHbln dectusans MITO
Settembre Musica, «Obwectso Ksapreta»
«KoHuepTHoe Obwectso» B Munane, «Furcht»
B COTPYAHWYeCTBe C YHMBepcUTeTOM BOKKOHM,
Accoumaums «[py3bs Tlanepeu Teatpa Jla
Ckana», My3blkanbHblit doHA «Musica Insieme»
B bonoHbe, «[lpy3ba My3biku» B CoHaano, 3an
Apsegn B KpeMoHe, PectuBans [laraHuHu B
Kappo, My3blkanbHbiit pectuBans «Amfiteatrofy
B JleBaHTo, MexayHapogHbii — decTuBanb

KyneTypbl B Bepramo. B Teatpe ropoga Kbsicco
BMecTe ¢ Buttopuo Crapbu ucnonHan rnasHyo
ponb B TeatpansHoM npoekte «ll Fin la
Maraviglia», pacckasbiBatowmm 06 obpasax u
My3blke nepuofa bapokko.

BbicTynan ¢ CONbHBIMWA  KOHLEpTamu B
lepMaHuu, Hugepnangax, NliokceMbypre, Nutse,
Poccun n Taunawpe.

3anucan CD Ha cTynuu 3syko3anucn Amadeus
B Ay3Te C nuanuctkoit CredaHueir MopMoHe
(nepen3panHbi B 2021 rogy ctyameit Da Vinci
Classics), a Takxe B gyate ¢ bpyHo KaHuHo bbinm
3anucaHsbl elle yetbipe aucka. Ha ctyaum Sony
Classical: “dPaHTasun Bepgn” B nepenoxeHuu
K. CvBopn n A.Bauumnu (nepeuspaH cryavei
Concerto Classics) n “Aywa WUtanun” - oTpbiku
Npou3BeAeHU, paHee He  W3[aBaBLUMXCH,
asTopctBa Manunbepo, Metpaccn u Kasenna,
oTMeyeHHoro npemuent Global Music Awards.
Ha ctyguu Warner Classics 6bin 3anucaH guck,
BKNIOYalOWMIA npousseaenuns Mynexka, Pasens
CrpaBuHckoro u [pokodbesa, u MoHorpadus
CoHat ans ckpunku ¢ doprenuaHo CeH-CaHca,
KOTOpas  BK/IOYAeT — MepByld  3BYKO3anucb
fOHOLWecKoi coHaTbl B Cu-bemonb Maxop R103.
B 2020 ropy Ha cTtyaumn Decca Bbllwen HOBbIA
ANCK C MoHorpadueit kaMepHoro penepryapa
HuHo PoTbl, BHOBb C akkoMnaHeMeHTOM bpyHo
KanuHo Ha doptenuaHo u Maccumo Mepyennmn
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Ha GnenTe. 3TOT AMCK Takxe bbin BbibpaH cpeau
NyYWWX MUPOBBIX M3AaHMi no MHewuto Global
Music Awards 2021.

MpuHuMan  yyactue B Pa3AnyHbIX
pagvonepefayax, NoCBSILEHHbIX ero TBOpYeCTBY,
Ha kaHanax RAI Radio 3, Radio France, NDR
Kultur, Radio Svizzera ltaliana, Radio Vaticana,
Radio Classica u Radio Popolare.

Heckonbko net bupgonu npenopasan B
KoHcepsatopumn  “Niccolo  Piccinni” r. bapu.
CerofHs OH MAOLEHT N0 KNaccy CKpUNKU B
KoHcepsatopumn “Francesco Cilea” r. Pepgo-
an-Kanabpus. MpoBoguT perynsipHble macTep-
Knacckl No Urpe Ha CKpUnKe W KamMepHoi My3blke
B Pa3fMuHbIX ropofax Wranun u saBnsetcs
XYLOXEeCTBeHHbIM pykoBoauTenem Pectusans
«Musica in Corte» B . Kpema.

Aneccvo  Buponu  urpaet  Ha  ckpunke,
co3AaHHon ero aesoM, [flaHte PerauuoHu,
KOTOPbIN  SIBASIACH  OQHAM U3 JyYWMX
W3roTOBUTENE  CTPYHHBIX  My3bIKasbHbIX
MHCTpyMeHTOB B JloMbapaun Havana XX
BeKa, Ybs MacTepckas cTana HeoTbemnemon
yacTblo  My3es  CTPYHHbIX  WHCTPyMEHTOB
(MUSA) Akapemun CBYeunnum, Haxoasiiencs B
AynutopuyMe Mapka My3bikv B Pume,a Takxe Ha
ckpunke MacTepa CredaHo Ckapamnenna 1902
roga.






Alain Meunier (Paris, 1942) completed
his music studies at the Conservatory in
his home city. Between 1958 and 1962 he
was awarded four first prizes in different
disciplines.

At the age of 22, he joined the
Accademia Chigiana where he taught
for over thirty-five years. Under the
guidance of Sergio Lorenzi and Riccardo
Brengola he became a permanent
member of the namesake string quintet
(subsequently a sextet). While he never
gave up performing as a soloist, he
always put the chamber music repertoire
first and pursued a noticeable career
as independenf musician performing
all over the world. Extremely keen on
contemporary music, he has been
dedicated a great many works with cello
performing as the hero instrument and
has premiered several contemporary
works. He has also been a member of
Quator Ivaldi and Trio Europa.

Honorary Professor of the
Conservatoires  Nationaux  Supérieurs
of Lyon and Paris, he teaches at several
European musical insfitutions  and
regularly gives masterclasses all over the
world. He was art director of the Festival
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d'Enfrecasteaux (Var), Settimane Musicali
Internazionali of Naples (where he took
over Salvatore Accardo) and co-directed
the International Quartet Competition
of Evian (later on moved fo Bordeaux)
until 2003. He is president of the Pdle
d'Enseignement Supérieur Musique et
Danse of Bordeaux-Aquitaine. Between
2016 and 2020 he was director of the
Scuola di Musica of Fiesole. He currently
collaborates  with  the Accademia
Internazionale of Imola and the Festival
Virtuoso e Belcanto, promoted by
Riccardo Cecchettiin Lucca.

He often sat on the jury of infernational
cello contests among which the
‘Competition  Rostropovich' of  Paris
and several editions of the International
Competition  ‘Gaspar  Cassadd’  in
Hachigji (Japan).

Among his great many recordings
the complete performance of Bach
Suites (Harmonic Records) is deemed
a benchmark for this repertoire. The full
performance of Beethoven Sonatas for
piano and cello, the Sonatas by Fauré,
Honegger, Debussy performed with
the pianist Anne Le Bozec stand out as
equally noticeable.

Anex Méube (Mapwx, 1942 ) okoHYMA My3bl-
KanbHoe yyuauiue npullapuxckoit KoHcepBaTo-
pum, rge ¢ 1958 no 1962 rog nonyunn yetbipe
nepBbIX NPEMUK B Pa3HbIX AUCLUNANHAX.

B Bo3pacTe 22 net MéHbe BCTynWA B psadbl
neparoroB MysbikanbHoi akagemun Knaxw,
roe npenogasan bonee 35 nert. Mop pykoBog-
cteoM Ceppxwuo JlopeHum v Pukappo BpeHro-
Nbl CTAHOBMTCA MOCTOSHHBIM YJIEHOM OfHOW-
MEHHOr0 CTPYHHOT0 KBMHTeTa (BMOCNeACTBUM
- cekcTeTa). B cBOeit conbHOM [esTenbHOCTM
My3blkaHT BCerfa OTAaBaN npeanoyTeHue Ka-
MepHOMY penepTyapy, TeM CaMblM C03[aBas
boraTylo 1 He3aBMCUMYI0 Kapbepy ConucTa Mu-
POBOrO YpOBHS.

MéHbe ypenser ocoboe BHWMaHWe coBpe-
MEHHO/ My3blke, eMy MOCBALLANTCA MHOrve
npou3BeAeHNs, rae BUONOHYeNb BbICTynaeT B
rnaBHon ponun. OH CTAaHOBWTCA MepBbIM WUCMON-
HUTENeM MHOTOYMCNeHHbIX NPOU3BAEHUI CBOe-
ro speMeHu. OH BXOAMN B COCTaB 3HAMEHUTHIX
aHcaMbnei Quator Ivaldi u Trio Europa.

flBnsscb noyeTHbIM npodeccopoM Beicwmx
HaumnoHanbHbIx KoHcepsaTopuit JlnoHa u Mapu-
%a, MéHbe npenofaeT v B ApYrux esponenckux
My3blkabHblX 06pa3oBaTenbHbIX YYpexaeHnsx
1 AaeT perynapHble MacTep-knacchl B pa3HbiX
cTpaHax mupa. OH ABNANCA Xy[OXeCTBEHHbIM
pykoBoanTenem Pectuans kamepHoW My3blku
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Entrecasteaux (r. Bap), MexayHapoaHoin Hegenu
My3blku B Heanone(cmenus Ha nocty Canbsaro-
pe Akkappao) u go 2003 roga bbin co-pykoBoam-
Tenem MexayHapoaHoro KoHkypca KBapTeTos
B I. 3BMaH (BNOCNEACTBMM NEPeHeceHHoro B
Boppo). ABnsetcs npesnaeHToM Bbicwero yyeb-
HOro 3aBefieHns No 0byyeHUIo My3blke W TaHLYy
B NpoBuHUMKM bopao-AkeutaHb.C 2016 no 2020
BblN aupekTopoM My3bikanbHOM Wkonbl Pbe-
cone. Ceryac coTpyaHuyaet ¢ MexayHapoaHoi
Axapemuen Mmonel u ¢ PecTuanem Buptyosos
n benbkaHTo, opraHu3oBaHHOro no uaee Pu-
Kapgo YexetTu B Jlykke.

MHoro pa3 CTaHOBMACS YNEHOM XIOpU Mex-
AYHApOAHbIX KOHKYPCOB BMONMOHYENWUCTOB, Cpe-
AW KOTOPbIX KOHKYpC WM. PacTponosuya 8 Mapu-
e W, B pasHble rofbl, MexayHapoaHbIA KOHKYpC
lacnapa Kaccapo' B r. Xatnoasu (Anonus).

Cpefi MHOrOYMCNEHHBIX 3BYKO3anucen My-
3blKaHTa BCNOMWHaAeTCs nonHoe cobpaue Ciont
ans suonolyenn baxa (Harmonic Records), ko-
TOpPOe CYMTALTCH OPUEHTUPOM AN AAHHOrO pe-
neptyapa. Takxe, cpean NpoYUX MHOTOYUCNEH-
HbIX 3anucer, MOXHO OTHECTU K BblAatoLwmumcs
3anucy nonHoro cobpanus CoHat gna dopre-
nWaHo 1 BuonoH4Yenn betxoseHa, coHaTbl Pope,
Owerrepa, [ebtoccy, B fyaTe ¢ NUaHUCTOM AH-
How Jle Bosek.






pianista da camera (1997) e Senza mu-
sica (2015) entrambi editi da Passigli.

Born in Naples, Bruno Canino studied
piano and composition at  the
Conservatorio  Giuseppe Verdi of
Milan where he faught for twenty-four
years. Subsequently, he held a piano
and chamber music course at the
Conservatory of Bern for ten years. At
present, he teaches chamber music with
piano atf the Scuola di Musica of Fiesole.
As soloist and chamber pianist, he has
performed at main concert halls and
festivals in Europe, America, Ausfralia,
Russia, Japan, and China.

He has played in piano duo with
Anfonio Ballista for over fifty vyears
and collaborated with  distinguished
musicians like Itzahk Perlman, Lynn
Harrell, Salvatore Accardo, Viktoria
Mullova and Uto Ughi.

He has performed with important
orchestras like the Filarmonica della
Scala of Milan, the Orchestra dell’Acca-
demia Nazionale di Santa Cecilia of
Rome, the Berliner Philharmoniker, the
New York Philharmonic Orchestra, the
Philadelphia  Orchestra, and the
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Orchestre Nationale de France under
the direction of internationally
acclaimed conductors like Claudio
Abbado, Riccardo Muti, Riccardo
Chailly, Wolfgang Sawallisch and Pierre
Boulez.

Extremely keen on contemporary
music, he has collaborated with a
great many composers among whom
Pierre Boulez, Luciano Berio, Karlheinz
Stockhausen, Gydrgy Ligeti, Bruno
Maderna, Luigi Nono and Sylvano
Bussotti whose works he has offen
premiered.

Between 1999 and 2002 he was the
head of the Musical Secfion of the
Biennale of Venice. His numberless
recordings include: the Goldberg
Variations by Bach; Mendelssohn’s
compositions for cello and piano (with
Lynn Harrell); works by Prokofiev, Ravel
and Stravinsky (with Vikforia Mullova for
a record that was awarded the Edison
prize); Debussy’'s piano composifions
(including the Preludes), the complete
piano works of Emmanuel Chabrier and
Alfredo Casella.

He regularly gives mastferclasses for
solo piano and chamber music in Italy,

Germany, Spain, Japan and often
sifs on the jury of major international
piano competitions. He has been
performing af the US-hosted Marlboro
Festival for more than thirty years and
has authored Vademecum del pianista
da camera (1997) and Senza musica
(2015), both published by Passigli.

BpyHo Kanuuo (utan. Bruno Canino, He-
anonb) 3akoH4YMn MunaHckyl KoHcepBaTto-
puto No knaccy GopTennaHo U KOMNo3uLum,
rae npenojasan B TeueHMe nocneayroLnx
24 net. Ha npotsxenun 10 net Ben Kypc
Urpbl Ha GOPTENUAHO U KaMEPHOR My3bIKKu
B KoHcepBaTopwu BepHa. B faHHbI MOMeHT
npenojaet Kypc KaMepHOon My3blki Ha ¢op-
TenuaHo B MysbikanbHon LWkone Pwecone.
Kak conucT M nuaHucT, cneuunanusvpyro-
WMUACH Ha KaMepHOM My3bike, OH BbICTYNan
Ha rNaBHbIX KOHLEPTHBIX NiowWwankax u yya-
CTBOBAN B U3BECTHbIX dpecTuBansx Esponsl,
Amepukn, AscTpanuu, Poccun, SAnoHun u
Kutas.

Bonee 50 net KaHuHo BbicTynaet B dop-
TenuaHHoM pyate ¢ AHToHno bannucta. Co-
TPYAHMYAN C TAKUMU BbIAANOWUMUCS CONN-
cTamu, kak Muxak MepnmaH, JIuHH Xappenn,
CanbBaTope Akkapao, Buktopua Mynnosa n
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Y70 Yru, a Takke Co0 MHOTMMW W3BECTHbIMU
OpKecTpamu, cpeau KoTopbix: PUNAPMOHN-
yeckuin opkecTp Jla Ckana, Pumckuin Haum-
OHanbHbI OpkecTp Akagemun CMHeuunnuu,
BepnuHckuin  dunapMoHUYecknin  opkecTp,
Hblo-MopKckuit dunapMoHuyecknit opkecTp,
Punagensduitcknin opkectp U HaumoHanb-
Hblii opkecTp PpaHuumM, NOA PYKOBOACTBOM
3HAMEHUTLIX AWPWXEpPOB, Takux Kak: Kna-
youo Abbapo, Pwukapmo MyTtu, Pukapgo
Wann, Bonboranr 3asannuw u MNeep bynes.

Byayun rnyboko yBneyeHHbIM COBpeMeH-
HOM My3blkoW, KaHuHo MHoro pabotan c
Mbepom bynesom, Jlyunano bepuo, Kapn-
xanHueM LTokxayseHoM, Obépaem Jluretu,
BpyHo MagepHa, Jlynpxu HoHo u CunbBaHo
Byccotti. OH SBAANCS NepBbIM UCNONHUTE-
NeM HekoTOPbIX NPOW3BeAeHUI Bbiluenepe-
UMCNeHHBIX KOMNO3UTOPOB.

BpyHo KaHuHO bbin gupekTopoM pasfe-
na My3blkn BeHeunaHckon bueHnane c 1999
no 2002 rogbl. Ero MHOrouncneHHble 3By-
Ko3anucu BkNtoYaT lonbabepr-sapuauum
Baxa; couuHeHws MeHgenbcoHa ANs BUO-
NoHYenu u GopTennaHo (COBMeCTHO € JINHH
Xappenn); pabotel [pokogbesa, PaBens u
CrpaBuHCKOro (3anuck B AyaTe ¢ Buktopu-
el MynnoBo#, 3TOT AWUCK yAOCTOMNCS npe-
MUK ILMCOH); COYMHEHWUS AN GpopTennaHo



[ebtoccn  (Bkntoyas MMpentoguu), nonHble
cobpaHuns GopTenmaHHbIX COYUHEHUIA IMMa-
Hyans Wabpue n Anbdpeso Kasennol.

My3bIkaHT perynspHo npoBoAuT  Ma-
cTep-knaccbl  ANS  NUAHACTOB M Ma-
cTep-Knaccbl No kamepHoi My3sbike B UTa-
nuu, fepManumn, Ucnanum, dnoHnu, Goisaet
4acTo NpUrNalleH B KayecTBe Y/eHa Xiopw
M3BECTHBIX MEXAYHAPOAHbLIX GOpTenUaHHbIX
KOHKypcoB. BpyHo KaHuHO siBnsietcs aBTo-
poM KHUr: «CNpaBOYHUK KAMEPHOM MYy3blKK
nns nuanuctay (Passigli, 1997) n «bes my-
3blkny (Passigli, 2015).
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